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FOLKLORE TEXTS IN THE CREATIVE HERITAGE
OF ELDAR BAKHISH (70-90-IES OF THE TWENTIETH CENTURY)

The article considers the reflection of epic genres of folklore in the creative credo of Eldar
Bakhish among the poets who turned to folklore after the 70s of the XX century, as well as the method
of using forms of lyrical type with a peculiar style of philosophical comprehension, simple and clear
language. The field of the poets creativity, both poetry and prose, generally merges with the spirit
of folklore, with folk thinking. This is due to his attachment to his root, national spirit and spiritual
memory. The transformation of traditional images from folklore into the writers artistic heritage is
an indicator of the unity of the past and the present.

In the artistic heritage of Eldar Bakhish, folklore motifs are a source reflecting folk knowledge
and artistic thought. First of all, relying on the creative experience of folklore, the poet turned to
its themes, form and manner of expression. In the poet’s artistic heritage, this form of address was
generalized as a proportional distribution depending on the historical stage through which he passed.

The use of folklore samples of written literature has always been manifested in the artistic samples
of the peoples of Azerbaijan and the world.

This idea and path are absolute. Because folklore is an echo of the past. And this independent
attitude can be traced in the works of all the great masters of the word of the world.

Folklore material was the product of two main memories — the narrator and the listener, and is
also a linguistic phenomenon of the era. That is why, when we talk about the folklore of the XX century
of our literature, the issues of the native language, the national language, the folk language come
to the fore. Because when translating folklore texts into written literature, a linguistic and stylistic
process in the folklore style had to take place.
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The problem statement. The 1960s in Azerbai-
jani literature were already the final stage of Soviet
literature, and the beginning of this stage was marked
by a return to national resources, ancestral roots.

Azerbaijani literature of the 1970s and 1990s laid
the foundations for the appeal to folklore texts. Ele-
ments of folklore, which, perhaps, were never traced
in the previous time frame, have now not spared the
work of almost any poet and writer.

The result of this was that the appeal to folklore
motifs and texts in Azerbaijani Children’s Prose of the
1970s and 1990s regulated the qualitative presenta-
tion of fairy tales, novels, epics and short stories in
a more original and diverse format to young readers.
This, in turn, manifested itself in the children’s prose
emerging at the same period as a continuation of tra-
ditions in new conditions.

“Folklore is a verbal art that originated orally,
embodying the spiritual and moral integrity and
advanced worldview of the people who created it.
This art of words reflects various periods and stages of
development, starting from the early centuries of folk
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thinking, national everyday life and national psych-
ology of the people. In this art of the oral word, the
primitive beliefs and rituals of the people turned into
an artistic reality and survived it, and many of them
have reached our days” [6, p. 16].

The purpose of the work is to show the place and
role of folklore in the creativity of Eldar Bakhsh.

The main material. The use of folklore elements
in modern children’s literature gives it a special value.
This value consisted of simplifying the language of
prose with the vernacular, giving the language a
national color, enriching the work with traditional
images and motifs, and transforming the truth of art
into true art was to give it a national spirit.

a) The connection of Eldar Bakhish with ashig
literature;

Ashug literature, historically formed in oral
form, with its proximity to the living vernacular
language, occupies almost a sufficient place in the
works of Eldar Bakhish. The poet, using the poetic
example of “Aldi Ashug Maharram”, who performs
the function of an individual in folklore, showed
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his knowledge of the secrets of the world in love
and his aversion to the world, expressing his style
of expression of a ashig with special skill in the
following three stanzas:

Olin ¢atmaz, iiniim yetmoz

Diizii diinyaya-diinyaya.

Qirgmanmu gatiriblor?

Bizi diinyaya-diinyaya? [1, p. 55]

Ocagim bu, is181 bu,

Siinbiiliim bu, basagim bu,
Catacaqmi as18in bu

S6zii diinyaya-diinyaya? [1, p. 55]

Man agigam, dindirmayin,

Cin atina mindirmayin,

Mon 6londs dondiirmayin

Uzii diinyaya-diinyaya... [1, p. 55]

The exchange genre, which is one of the common
poetic forms of the love poem, represents a confron-
tation between ashigs who trust each other. And Eldar
Bakhish created an interesting word game of immor-
tal literary heroes, each of whom is known to every-
one from oral folk literature, who change in the man-
ner of lovers in his poetic sample called “Deyishme”.
In this poem, Eldar Bakhish, adhering to a tradition
rooted in folk artistic thinking, gives the first words
and texts to Dede Gorgud. In the dialogue written in
the Bayat genre, folk heroes — Karaja Choban, Sara
Khatun, Goch Koroghlu, Sari Ashik, Yanig Karam,
Lele of Yanig Karam and Khan Asli — each of them
expresses their painful thoughts:

Dede Gorgud:

Boliisdiiriin diinyani,

Sazi man istayirom.

Atin nalindan qopan

Tozu man istayirom [1, p. 66]

Domiri déyens ver,

Poladi ayens ver

Qilinc1 deyons ver,

Gilirzii mon istoyiram [1, p. 66].

After Dede Gorgud, Karaja Choban took the saz:

Qara bax, qusbasidi,

Turacin goz yasidi,

Qis oveunun qisidi,

Yazi mon istoyirom [1, p. 67].

Sara Khatun, ruler of Aggoyunlu, known to us
from history:

Oliim agqoyunludan,

Dirim agqoyunludan,

Yerimi sorusursan,

Yerim agqoyunludan [1, p. 67].

Qoyun harda, biz harda,

Dars harda, diiz harda...

Qismot oldu Boz qurda

Qara qoyunlarimiz [1, p. 68].

Dede Gorgud’s answer:

Xanim, bagina doniim,

Qoyunun qurda galdi-

Qoyunun qurda galdi,

Agris1 yurda qaldi [1, p. 69].

Goch Koroghlu:

Sara Xatin xatinlarin xatunu,

Oz iistiimo gotiirmiisom adini,

Yohorloyin Koroglunun atin,

Dodom, onu dord alinds qoymaram [1, p. 69].

a) Appeal to folklore motifs in poetry:

The issue of the use of folklore in children’s poetry
has attracted attention since the beginning of the
20th century, when children’s literature began to form
as a special creative field [5, p. 105].

The use of folklore in Azerbaijani children’s poetry
was carried out mainly in three forms:

1. Working with a certain change of whole themes
taken from oral folk literature;

2. Taking certain parts and certain stories from
objects and creating new works;

3. Not relying on any folklore theme, but using a
folklore style, a system of artistic representation of
folklore [5, p. 112].

In the poetry of Eldar Bakhish, one can find poetic
and lyrical subgenres of folklore, the names of which
are given below:

1. Stale images of poems;

Turning to the genre of lyrical folk poetry, the
poet who signed the author’s bayati created poems in
four lines, each of which consisted of seven syllables.
This poem, which he included in his book of the same
name, written in 1979, has an interesting content:

Ugtops — ii¢ dag adu,

Baxdim, yaram sagaldi

Qisda baba demisdim

Yazda gordiim ¢agadi [1, p. 33].

Three hills is a winter place, and its name comes
from the presence of three hills here:

Bagcalar bag oldular,

Stinbiillor agardilar

Onlar ii¢ topo idi

Birlasib dag oldular [1, p. 33].

The poem “Love bayati”, written by the poet in the
form of author’s bayati, reflects the motives of love
that came from traditional literature. Eldar Bakhish
was able to fit his great love in a poem of four lines:

Man asiq aran yeri,

Dag yeri, aran yeri.
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Qibloaya dondormisom,

Sevgilim duran yeri [1, p. 37].

In this stanza of his antiquity, the poet sufficiently,
in our opinion, showed his true thoughts, important
aspects of communication, real life:

Mon agigam, tiikkendi,

Evim, dodom tikandi.

Oglanlar-qayiqdilar,

Qizlar avargakandi [1, p. 37].

In the artistic heritage of Eldar Bakhish, one can
find a form of conjugation. An essay written mainly
under the influence of folk etymology is a new work
written with reference to any existing artistic source.
Sources filtered from the people’s memory over the
centuries are updated with appropriate additions in
accordance with the era. The author’s bayati “Old
Bayati”, written using a quote from the famous aphor-
ism from the epic “Kitabi-Dede Gorgud”, a rare pearl
of our folklore literature, is precisely a contimination.

“Golimli-gedimli diinya”,

Golon galdi, gedon getdi.

Beyrori dii.mon 6ldiirdi,

Dads Qorqud nadan getdi? [1, p. 35]

“Son ucu dliimlii diinya”

Oliimiinii istomirom,

Monim atim yonca yeyir,

Bolimini istomirom [1, p. 34].

a) Methods of using traditions by referring to the
epic genres of oral folk literature (fairy tale, novella,
epic, poem);

“The main theme of literary fairy tales created in
the 1970s and 1980s was the victory of justice over
oppression and good over evil. One of the main
points here was that the young heroes defeated fan-
atics, villains and despotic kings with their wit and
intelligence. So, the heroes effortlessly destroy all
the negative elements with their own mind and logic.
The created images were practically analogs of the
heroes of fairy tales of oral folk literature. However,
the new images kept pace with the times and appeared
before the reader in a different form. Dwarf, Azman,
Galbinur, Ahmad (Zahid Khalil — “The New Adven-
ture of Azman and the Dwarf”, “What happened to
Kalbinur), Hopbala, Topbala, Ahmad, Shahana,
Kerim (A.Samadli) — “The Adventure of Matches”,
“Magic Carpet”), Abdullah, Veli (T. Mahmud — “The
Mystery of the Valley”, “Both Beautiful and native”),
Maftun (Eldar Bakhish — “Agil”) and others repre-
sented new children’s characters of this period.

Fairy tales and epic plots influenced the work of
Eldar Bakhish. The fairy tales found in the poet’s
work are literary fairy tales with a specific author and
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were not distributed in any form until the creation of
these fairy tales. Actually, this is the main question
that distinguishes literary fairy tales from folk tales.
In literary fairy tales, which are the product of the
author’s thought, the characters are often taken from
real life, but at the same time mixed with fiction.
In fact, literary fairy tales are divided into two parts
according to their authors.

— Artists who prefer the national style — Eldar
Bakhish, Ali Samadli, Yusif Azimzade;

— Artists who prefer Western literature, more mod-
ernist style — Zahid Khalil, Alaviya Babayeva, Tofig
Mahmud.

Trying his pen in the genre of the poem, the poet
in his work “The side where the dog barks” is almost
entirely replete with folk sayings, proverbs, saying,
the image of a dwarf — a fairy-tale hero, idioms from
the epic “Kitabi-Dede Gorgud”. The fairy tale about
Dwarfs known from folk literature with an interesting
and original ending has become a literary fairy tale
in the work of Eldar Bakhish. It is safe to say that
the poet managed to convey to his young readers a
traditional fairy tale with a different ending, revealing
here his unique philosophical style of feelings:

Baxd1 gobi daglara,

Baxdi algaq daglara;

Gedon yolu gostarib

Uz tutdu usaglara:

O dofa getmoadik biz,

Golik gedok bu dofa.

Gedok ol-ala verib

Biz,

It hiiran torafa [3, p. 77].

In this fairy tale-poem, the poet created an oppos-
ition by referring to the genre of bayati:

“Apardi, ay apardi,

Kamani yay apardi,

Divi-doyirman dag1™...

... Talasik ne¢a-nego

Yal-yamaci agdilar,

Axirda golib yena

Bir yero toplasdilar 3, p. 75].

Another folklore motif contained in the fairy tale-
poem is the idioms of the use of folk idioms:

Bircoa bu qalmigdi ki,

Kor isimiz korlana —

slayimiz alona,

Xolbirimiz firlana [3, p. 77].

In another fairy tale of the writer “Agil”, explain-
ing the seasons to the little hero Maftun, Agil turned
to the genre of the riddle of oral folk art:

Ucii bizo yagids,

Ucii connat bagidi,
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Ucii y1g1b gatirir,

Ucgii vurub dagidir [3, p. 25].

Fairy tale is considered by many peoples as a
genre that has a magical protective character. Karel-
ians believe that it is impossible to tell fairy tales dur-
ing the day, and at night you can protect yourself from
evil spirits by telling fairy tales. Because a fairy tale
told at night closes the house in a closed state, and
evil spirits cannot pass through this state. Karelians
consider it especially important to tell fairy tales on
Christmas nights” [7, p. 75].

The artistic interpretation of mythological images
in children’s prose was very original and interesting
in the work of Eldar Bakhish. Traces of the mytho-
logical and artistic worldview — the traditional image
of “Khidir Nabi” — Nabi’s meeting with two differ-
ent characters in the poem “The Legend of Nabi”.
Azerbaijani folk literature is dominated by fairy tales
written on the image of Khidir Nabi. This is largely
due to the fact that Khidir Nabi’s faith is multi-
faceted, and writers-poets approached this mytho-
logical image from different sides. In the poem “The
Tale of Nabi”, written with an appeal to the image
of Nabi, the poet’s traditional view and at the same
time a new and independent way of expressing ideas
are in the foreground.

Bir g6z agmisdi Nobi,

Bir do a¢d1 tozoadan,

Diisdii kohna sirima.

Toza toxum, tozs don [2, p. 43].

The poet turns to his little hero Nabi — the fugitive
Nabi, Khidir Nabi. A new world is born in the chil-
dren’s imagination:

“Sorusdu:

Xadir Nobi,

San kimsan, san nagisan?

Xansan, boyson, nokorson,

Bonnasan, pinagison?” [2, p. 45]

Eldar Bakhish’s interesting approach to the holiday
“Khidir Nabi” connects all the motifs of the holiday
“Khidir Nabi” from folklore with the ancient arche-
type “candle light”. And in the face of this archetype,
the motives of ancient Turkic traditions are shown —
the gathering, the creation of man from light:

...Manim bir axsamim var,

Xidir Nobi axsami.

Yandiraram o axsam

Nega-neco ag sami

Cagiriram hamint

Bu samin igigina

Gilindiiziin is1gindan

Axsamin igigina [2, p. 48].

In the work of Eldar Bakhish, the style coming
from ancient Turkic written monuments is notice-
able. The style, the means of artistic description,
proverbs and sayings, folk sayings are the priority
of these works: “At the top of the high rank letter
there was a leaf. There was also a boy from Sariat
named Paz, who was standing next to a tall Plane
tree hut” [4, p. 15].

Conclusions. Eldar Bakhish is an innovator poet
in the field of literature of the 70s and 90s of the twen-
tieth century, who in his fiction prose adhered to the
tradition and creatively continued it. Most genres of
folklore — fairy tales, riddles, lullabies, folk games
and performances, sayings, proverbs and parables,
thoughts from ancient Turkic traditions differ in inte-
resting and original lines.
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Bammuposa C. M. ®OJIbKJIOPHI TEKCTH Y TBOPUIM CIIAIIIUHI EJIbIAPA BAXIIIA

(70-90-TI POKH XX CTOJIITTA)

Y ecmammi posensioaemucs 6i0obpasicenst eniyHux Hcaupie onvkaopy 8 meopuomy kpeoo Envoapa baxiwa

ceped noemie, AKi 36epHyIUCs 00 PONbKAOPY nicas 70-x poxie XX cmonimmsi, a maxkoic Memoo GUKOPUCTIAHHSL
Gopm nipuuno2o muny 3i c60EPIOHUM cmueM PIIOCOPBCLKO20 OCMUCTEHHS, NPOCMOIO | 3DO3YMIN0I0 MOBOIO.
Obnacmv meopyocmi noema, K noesis, Mmax i npo3a, 8 Yilomy 31U8AEMbCsL 3 0YXOM QOTbKAOPY, 3 HAPOOHUM
mucnenuam. Lle nog’sa3ano 3 1i02o NPUXUIbHICMIO 00 C8020 KOPIHHSA, HAYIOHALHO20 OYXY Mda 0YX08HOI nam 'smi.
Tpancghopmayis mpaduyitinux o6paszie 3 PONbLKIOPY 8 XYOONUCHIO CRAOWUHY NUCOMEHHUKA € NOKAZHUKOM
€OHOCMI MUHYTO20 § CbO2OOEHHSI.
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Y mucmeywkiv cnadwuni Envoapa baxiwa gonvknopui momusu € 0dicepenom, wo 8i0odpasicae Hapoomi
3HaMHA ma Xy0odcHio OymKy. Ilepw 3a 6ce, cnupaiouucy Ha meopuull 00Cc8i0 ONbKIOPY, NOem 36epPHYECs
00 1020 mem, opmi i mauepi supadxicenns. Y mucmeyvkitl cnadwuni noema ysa gopma HagepuenHs oyna
V3a2anbHeHa K RPONOPYIUHUL pO3NOOIL 3aNENHCHO IO ICTMOPUUHO20 emany, Yepes AKUL 6iH NPOUuL08.

Buxopucmanna gonvknoprux 3pasxie nucbMosoi rimepamypu 3a824cou UABIANOC 8 XYOOICHIX 3DA3KAX
Hapodis Azepbatidocany i cimy.

L ioes i wnax abcomomui. Tomy wo @onvkiop-ye siocomin munynozo. I ye nesanedxcre cmasienHs
NPOCMENCYEMbCA Y MBOPYOCI BCIX 8ENUKUX MAUCMPIE C108A CEIM).

DonvkaopHuii mamepian 0y8 HPOOYKMOM 080X OCHOBHUX CNO2adi6-onogioaua i ciyxaud, a maxodic
€ JNIH2BICIMUYHUM qbeHOMeHOM enoxu. Came momy, KOnu Mu 2080pUMO NPO d)OJleﬂop XX cmonimmsa nawoi
Jnimepamypu, Ha nepuwiuli niaH 8UX00ams NUMAHHS PIOHOT MOBU, HAYIOHATLHOT MOBU, HapOOHOT Mogu. Tomy
wo npu nepexiadi horbKIOPHUX MEKCMIE 8 NUCLMOBY Jimepamypy noguHer 0y8 6i00yeamucs IiHe8iCMUYHUL
i cmunicmudHull npoyec 8 QONLKIOPHOMY CHUII.

Knrouosi cnosa: gonvknop, konmaminayis, Kazka, 63aEMHicmb, dimepamypa, oopas, 1ipuxa.
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